Expressive clay portrait step-by-step
BUpasHWM rnHAHMM NOPTPET MOeTanHo

1. Choose a specific emotion that you want to communicate in your portrait. You may wish to choose a specific
person to sculpt at this stage as well. BubepiTb KOHKpeTHY eMOLLilo, AKY BU Xo4eTe nepepaTv CBOim
nopTpeToM. MOXIMBO, B/ TaKOX 3axoyeTe BUOPATN KOHKPETHY NOAMNHY ANS NiNEHHA Ha LibOMy eTani. BnbepiTts 3:

Sadness CMYTOK

Anger rHiB

Disgust ornga

Surprise cropnpus

Fear cTpax

Contempt npe3npcTBo
Derision rNy3yBaHHA
Confusion CnaHTeNnyeHicTb

2. Divide your clay in half. One half will be for creating the sphere of the head, and the other half will be for the
features and neck. Po3ainiTe ranHy HaBnin. OgHa NofoBMHAa byze ANna CTBOPEHHS chepu ronosu, a gpyra
NOMI0OBMHA Byae ANa puc i Wni.

3. Create a hollow sphere that will act as a foundation for your portrait. Divide the clay for the sphere in half, and
create a hollow hemisphere of clay with each one. The walls should be about 8mm thick. Use a plastic knife to
roughen the edges and then join the two halves together without squishing either hemisphere. Carefully smooth
over the seam without deforming the hemispheres. You want the sphere to be airtight at this stage.

CTBOpITb NOPOXKHUCTY cPepy, ika CTaHe OCHOBOIO A/1A1 BaLLOro noptpeTa. Po3ainiTe rnHy ans chepm HaBnin i
CTBOPITb MOPOXHUCTY NiBCHEPY 3 MUNHW 3 KOXHOI. TOBLUMHA CTIHOK MOBUHHA 6yTV 6113bKO 8 MM. BUKopucTOBYliTe
NNACTUKOBUIA HiX, LLO6 3p06UTY LLOPCTKMMM Kpai, @ NOTiM 3'€4HaliTe ABi MONOBUHW Pa3oM, He 34aBAOHYM MIBKYII.
AKypaTHO 3arnagbTe LWoB, He fedopMmyroun nischepn. By xoueTe, W06 Ha LibOMY eTani chepa byna repMeTUUHOLO.

4. Paddle the sphere into an egg shape with a wooden spoon. This will both shape and strengthen your clay.
3a gonomoroto AepeB'aAHOI NOXKKW HagaiTe Kyni ¢popmy aiua. Lie chopmye Ta 3MiLHUTL BaLLy FANHY.

5. Mark out the general proportions of the face. Mo3HauTe 3aranbHi nponopuii 06aNYuAa.

e  Eyes will be near the halfway mark between the top of the head and the bottom of the chin.

e  The bridge of the nose will start between the eyes and the tip will stop a little short of half the distance from
the eyeline to the chin.

e  The lips will be halfway between the tip of the nose and the chin.

e  The space between the eyes is usually equal to the width of one eye.

e  The mouth is usually as wide as the space between the two pupils of the eye.

e  Oui byayTb Ha NiBAOPO3i MiX BEPXHBbOK YACTMHOK FOMI0BU Ta HUXKHBOK YacTUHOLO Nigbopiaas.

° MepeHiccs byae NOUMHATUCH MK 0UMMA, @ KIHYMK 3YMNHATUCS TPOXW HMXXYeE MONOBUHW BiACTaHI Big NiHii
ouyei o nigbopigas.

e  [ybu 6yAyTb NoCepesriHi MiX KiIHYMKOM HOCa i Nigbopiaasam.

° BiacTaHb MiX oulMMa 3a3B1Yaii AOPIBHIOE LUMPUHI OAHOrO OKa.

e  POT 3a3BMYaii TaKMiA Xe LUMPOKNIA, AK MPOCTIP MiXK ABOMa 3iHULSAMU OKa.



6. Add the features. The order is not critical. Add the clay roughly at first. Smoothing too quickly with squeeze the
moisture from the clay and make it much harder to mould and shape. Then add and remove clay to refine the
features.

AopaiiTe pyHKUii. MopAaROK He KPUTUYHMIA. CnoyaTKy rpybo foganTe rnHY. 3aHAATO LUBUAKE 3r1ajKyBaHHS
BMYAB/HOE BOJIOTY 3 MIMHW, L0 3HaYHO YCKNaAHIOE GOpMyBaHHs Ta GopMyBaHHs. [oTiM gogaiTe Ta BUAANITb
FAVHY, WO6 YTOUHUTW PUCK.

Keep observing a real person's face. Choose a photograph to work from - or much better: choose someone in the
class.

MpogoBxylTe cnocTepirat 3a 06AMYYAM peanbHOi NAVHN. BnbepiTb doTorpadito ana pobotu - abo HabaraTo
KpaLue: BMbepiTb KOroch y Kaci.

° Nose HiC

e  Brows 6poBu

° Cheekbones BUNL

e fillin forehead 3aMoBHUTK N06
e Lips ryém

° Chin nig6opiaas

° Cheeks LLLOKW

° Eyes oui

° Hair BOJ10CCH

7. Adjust the features of the face to express emotion. You will be tempted to simply make a blank face. Keep
looking at real people with obvious emotions. Look at how the parts of the face are different from emotion to
emotion. There is a huge difference between a sad chin and a disgusted chin.

HanawTyiiTe prcm 06anyus, o6 BUpa3nTX eMolii. Y BaC BMHUKHE CMOKyca NPOCTO 3pO6UTU MOPOXKHE
061nyys. NMpooBXyTe ANBUTUCA Ha PeanbHUX JIAeN 3 ABHUMK eMoLisMu. MNoAMBITLCSA, K YaCTUHW 06AnYYs
BiZAPI3HAOTLCS Big eMOLii 40 eMoLii. ICHYe BenmnyesHa pisHMLA MiXX CyMHUM Nig60piaAaM i ornagHUM Nig6opiaaam.

8. Smooth and refine the features. Keep adding and removing clay as needed. Smooth the parts of the face
together so that there is a seamless transition from one part to another. Keep working from observation and keep
focused on communicating your emotion.

3rnagbTe Ta BAOCKOHaNITb pucu. [pofoBXyTe AofaBaTV Ta BUAANATI MVHY 3@ NOTpebn. 3rnajbTe YacTUHN
06114y Tak, Wo6 ByB NAaBHWIA Nepexij Bif OAHIEI YaCTUHM A0 iHLWOT. [pooBXYyIiTe NpaLoBaTK Big CNOCTepexeHb
i 30cepeKynTecs Ha nepeaadi CBOIX eMOLii.

9. Add a neck to support your sculpture. Make sure it is not looking up.
[opaiiTe wWuio, WO6 NiATPMMYBaATK Bally CKYNbNTYpY. lNepekoHanTecs, WO BiH He ANBUTLCS Bropy.

10. Add hair to your sculpture. Observe from real life to help you get the shape and texture.
AopaiiTe Bonoccsa Ao Bawloi ckynbnTypu. CnocTepiranTe 3 peasbHOro XnTTs, LWo6 oTpumaTt Gopmy Ta TEKCTYpY.

11. Discreetly puncture your portrait so that the air can escape during firing.
O6epe>kHO NMPOTKHITh CBilA NOPTpeT, W06 NoBiTPs MOr/10 BUIATY Nif, Yac cTpinbom.



